
BOT performs: RAMKOERS  
 
In this document you will find some brief information on the touring show RAMKOERS. After a 
tour at Dutch festivals in 2014 we broadened our horizon and performed trough out Europe in 
2015 and 2016.  
 
RAMKOERS | the makers  
 
Musical theatre company BOT  
Over the past five years, BOT 
has developed a very authentic 
language in which music, object 
theatre and mechanical sound 
art merge into lively musical 
performances, both site specific 
and travelling.  
 
The music of BOT is based on 
homemade musical 
contraptions and installations: a hectic pulsing rhythmical machine or a worn down accordion 
dragging itself forward as a wheezy caterpillar. The group of four leads their audience along a 
wide range of musical corners, varying from delicate harmonium hymns to bluntly pounding 
kettledrums. Worn out rubbish is transformed into precise instruments to play a touchy limping 
waltz or exhilarating musical stunt work. 
 
BOT is known for its series of site specific performances called Het Geluid Van (The Sound Of), 
created together with productiehuis Oost-Nederland (ON). In places throughout the 
Netherlands they tell the story of industrial heritage buildings by making a musical theatre 
performance on site. BOT & ON also created the performance MIJN FAUST, a raw musical 
adaption of Goethe's classic, mixed with a dash of Tom Waits. RAMKOERS is BOT's first grand 
traveling performance, in which they tell their own story. 
 
Website  http://www.wijzijnbot.nl/  
 
Productiehuis Oost-Nederland (ON) 
The works of BOT are co created, produced and managed by productiehuis Oost-Nederland 
(production company of the eastern Netherlands, short: ON). ON creates, produces and sells all 
sorts of cultural productions. Within these productions pop culture is the starting point and 
'ONusual stuff for normal people' is their motto. As a production partner for BOT, they bring the 
extensive expertise to preproduce and run a touring show abroad.  
 
Website  http://www.oninternet.nl/  
 
 

http://www.wijzijnbot.nl/
http://www.oninternet.nl/


RAMKOERS | the show 
 
BOT performs: RAMKOERS 
Spectacular musical theatre with big machinery and delicate songs 
 
RAMKOERS (collision course) is the newest travelling performance of musical theatre company 
BOT: an exhilaraǘƛƴƎ ǎƘƻǿ ƛƴ ǿƘƛŎƘ ǘƘŜ ƳǳǎƛŎƛŀƴǎ ŘƻƴΩǘ ǘŀƪŜ ŀƴȅǘƘƛƴƎ ŦƻǊ ƎǊŀƴǘŜŘΣ ƴƻǘ ŜǾŜƴ ǘƘŜƛǊ 
own instruments. 
 
In RAMKOERS, BOT challenges their audience to let go of all comfort zones and try something 
different. What starts with nothing but an empty floor, turns out to be an energy boost. The 
show is a visual and musical adventure, based on heart-warming compositions, a good sense 
of humor and a continuous feeling of insecurity. A straight-forward experience without any 
moralistic hoohaa in which the performers face a recognizable struggle to make something out 
of nothing. 
 
In all simplicity BOT dares to seek innovative solutions for common toughness, with an almost 
unstoppable stream of musical ingenuity. Materials that seems worthless are more resilient 
than ever: clattering ironwork, crying downspouts and rusty barrels provide both the 
instruments and the backdrop to a performance that you will not easily forget. 
 
ά²ƛǘƘ ǘŀƪƛƴƎ ǊƛǎƪǎΣ ǘƘŜǊŜ ƛǎ ŀ ŎƘŀƴŎŜ ȅƻǳΩƭƭ ƭƻǎŜΦ .ǳǘ ǿƛǘƘ ŜǾŀŘƛƴƎ ǘƘŜƳΣ ǘƘŜǊŜ ƛǎ ƴƻ ŎƘŀƴŎŜ ŀǘ 
winning either. In all terms, BOT shows a whole different perspective on how to deal with 
ǇǊƻōƭŜƳǎΣ ŘŜŦȅƛƴƎ ŦŀǘŜ ōȅ ŀƴȅ ƳŜŀƴǎ ƴŜŎŜǎǎŀǊȅέΦ 
 
RAMKOERS is a Dutch production made by  musical theatre company BOT, director Vincent de 
Rooij (Dogtroep) and productiehuis Oost-Nederland. 
 
Website   http://botspeeltramkoers.nl/ 
Facebook   https://www.facebook.com/wijzijnbot 
Twitter   https://twitter.com/wijzijnbot  
Youtube trailer  https://www.youtube.com/watch?v=duD7iUamobw 
Youtube teaser  https://www.youtube.com/watch?v=hQGIUvsrng8 
 
Reaction audience   https://www.youtube.com/watch?v=cs3TD9U6IMs 
Fragments of the show  https://www.youtube.com/watch?v=6U1KCtN-BXM 
Interview (English)  https://www.youtube.com/watch?v=zo-K5Zqoj8s 
 
 
There is a full registration of the show on video that is available on demand. Please contact us to 
get the private link.  
 
 

http://www.wijzijnbot.nl/
http://www.vincentderooij.nl/
http://www.vincentderooij.nl/
http://oninternet.nl/
http://botspeeltramkoers.nl/
https://www.facebook.com/wijzijnbot
https://twitter.com/wijzijnbot
https://www.youtube.com/watch?v=duD7iUamobw
https://www.youtube.com/watch?v=hQGIUvsrng8
https://www.youtube.com/watch?v=cs3TD9U6IMs
https://www.youtube.com/watch?v=6U1KCtN-BXM
https://www.youtube.com/watch?v=zo-K5Zqoj8s


RAMKOERS | Tour  
 
2014 
16 - 18 may   Karavaan Festival, Zandvoort (NL) 
28 - 29 june   Festival Mundial (NL) 
11 - 13 july   Deventer Op Stelten, Deventer (NL) 
23 - 24 august   Limburg Festvial, Limburg (NL) 
6 - 7 september   Stadsfestival, Zwolle (NL) 
 
2015  
25 april          Herberg de Pol, Diepenheim (NL) 
9 may    Figurentheater-festival, Nurnberg (DE) 
14 - 17 may   H80 Festival, Arnhem (NL) 
9 - 12 july   Over Het IJ Festival, Amsterdam (NL) 
30 august - 1 september Bristol Festival of Puppetry, Bristol (UK) 
24 september   Cultuurprijs Overijssel, Deventer (NL) 
25 - 26 september  Festival Mondial des Theatres de Marionettes (FR) 
10 - 12 december   Winter Oerol, Terschelling (NL) 
 
2016 
4 june    TREFF Festival, Tallinn (EST) 
10 - 19 june                    Oerol, Terschelling (NL) 
26 june   Puppentheater, Magdeburg (DE) 
25 august - 4 september Vis à Vis ontvangt: BOT, Almere (NL) 
8 october    Puppet International, Meppel (NL) 
 
RAMKOERS | abroad 
 
The visual language of the show RAMKOERS is accessible for all, and so is the music. With very 
basic means BOT triggers people to really get involved. The combination of intriguing visuals, 
energetic performance and strong compositions stand out, regardless of text. That is why BOT 
chooses to bring their work as authentically as anywhere: in Dutch. Lyrics are relevant as an 
associative storyline, but are not essential in tying the show together. LŦ ǘƘŜǊŜΩǎ ŀ ǿƛǎƘ ǘƻ ƳŀƪŜ 
an extra effort towards the audience this is always an option, for example we can work with 
hand outs.  
 
The show is created with Vincent de Rooij as director, former director of Dogtroep. The 
ƭŀƴƎǳŀƎŜ ƻŦ .h¢ ƛƴ ŀ ǿŀȅ ŎƻƳǇŀǊŀōƭŜ ǘƻ 5ƻƎǘǊƻŜǇΥ ǿŜ ƘŀƴŘƭŜ ƻōƧŜŎǘǎ ƭƛƪŜ ǇǳǇǇŜǘŜŜǊǎΣ ŀ ΨǘƘƛƴƎΩ 
is never just a thing but an intriguing character in itself. A language a very broad audience of all 
ages can relate to.  
 
RAMKOERS is staged at music, theatre and art festivals as a site specific show. It is mainly 
performed in non theatre venues but can also be played in theatres: what we require is enough 
silence to play with acoustic details and enough space to accommodate a large audience. 
 
There is a technical rider available on demand. Please contact us and we will send it to you by 
mail or e-mail. 



RAMKOERS | cost 
 
All instruments, machinery and technique are transported by truck, in a 20 feet (6 meter) 
shipping container. The costs of the transport vary depending on the distance. If you would like 
to know the costs of one or more performances of RAMKOERS please get in touch and we will 
provide a custom made costing as soon as possible.  
 
 
RAMKOERS | quotes by promoters 
 
Joop Mulder, Oerol Festival (NL): 
ά/ǊŀȊȅ ƛƴǾŜƴǘƻǊǎ ǿƘƻ ǇŜǊŦƻǊƳ ƳǳǎƛŎŀƭ ǘƘŜŀǘǊŜ ƛƴ ŀ ōŜŀǳǘƛŦǳƭ ŀƴŘ ŦƛƎǳǊŀǘƛǾŜ ǿŀȅΦ ! real gift to our 
audience!έ 

Hein te Riele, Deventer Op Stelten (NL): 
άOur emphasis lies on being an international stage for extraordinary theatrical productions, that 
distinguishes itself by a particular vision and sound. BOT especially lived up to these expectations 
with RAMKOERSΦέ 

Gerti Köhn, Internationales Figurentheaterfestival Erlangen, Fürth, Nürnberg, Schwabach (DE):  
ά¢ƘŜ ŀǳŘƛŜƴŎŜ ǿŀǎ ǾŜǊȅ enthusiastic, gave standing ovations because of lots of unexpected 
effects that are worked out fine and exact. The opulent construction of the instruments was so 
extravagant and charming.έ 
 

RAMKOERS | contact 
 
Productiehuis Oost-Nederland  
Maike Fleuren (artistic & business director)  maike@oninternet.nl  0031570600177 
Minka Hebing (bookings & production)  minka@oninternet.nl  0031570600177 
Imke Loeffen (publicity & promotion)  imke@oninternet.nl  0031570600177 
 
 
RAMKOERS | press reviews  
 
Dutch reviews: 
ά.h¢ ƛǎ ŀ ŦƻǊŎŜŦǳƭ ŀƴŘ ŜƴŜǊƎŜǘƛŎ ōƭŀǎǘΣ ƭŀǳƴŎƘŜŘ ǎǘǊŀƛƎƘǘ ƛƴǘƻ ǘƘŜ ŀǳŘƛŜƴŎŜϥ ŦŀŎŜέ - De Volkskrant 
(****)  
 
ά¢ƘŜ ŀŎǘƻǊǎ ŀǊŜ ŀƴything but presumptuous, have no need to assume air or be quasi-
ǇƘƛƭƻǎƻǇƘƛŎŀƭΦ ¢ƘŜȅ ƳŀƪŜ ǳƴǾŀǊƴƛǎƘŜŘΣ ƛƴǘŜƴǎŜ ŀƴŘ ŀōǳƴŘŀƴǘ ƳǳǎƛŎŀƭ ǘƘŜŀǘǊŜέ ς Theaterkrant 
(***)  
 
"No matter how rough the men of BOT might look, no matter how bluntly their machinery 
ǇƻǳƴŘǎ ƻǊ ǘƘŜƛǊ ǿŀƭǘȊŜǎ ƭƛƳǇΥ ǳƴŘŜǊƴŜŀǘƘ ǘƘƛǎ ŀƭƭ ǘƘŜǊŜΩǎ ŀ ǊŀƴƎŜ ƻŦ ǾŜǊȅ ǇƻŜǘƛŎΣ ŀǘ ǘƛƳŜǎ  

http://botspeeltramkoers.nl/wordpress/wp-content/uploads/20140519-De-Volkskrant-Bij-BOT-spat-de-energie-eraf-webversie.jpg
http://botspeeltramkoers.nl/wordpress/wp-content/uploads/20140519-De-Volkskrant-Bij-BOT-spat-de-energie-eraf-webversie.jpg
http://www.theaterkrant.nl/recensie/ramkoers/#sthash.Stmi15HT.dpuf
http://www.theaterkrant.nl/recensie/ramkoers/#sthash.Stmi15HT.dpuf


vulnarable ǎƻƴƎǎ ƛƴ Ǉƭŀƛƴ 5ǳǘŎƘΦ ¢ƘŜ ǿŜŜƪŜƴŘ ŘƛŘƴΩǘ ƎŜǘ ƳƻǊŜ ŜȄŎƛǘƛƴƎ than this." - Brabants 
Dagblad  
 
More reviews  http://botspeeltramkoers.nl/category/in-de-media/ 
 
International reviews: see following pages.  
 
 
Stagetalk Magazine 30-08-2015 (UK) 
άLƴŎǊŜŘƛōƭŜΣ ŦŀƴǘŀǎǘƛŎΦ ¢Ƙƛǎ ǿŀǎ ǘƘŜƛǊ ŦƛǊǎǘ ƻǳǘƛƴƎ ƛƴ ǘƘŜ ¦YΣ ōǳǘ LŦ ǘƘŜȅ ŘƻƴΩǘ ǊŀǇƛŘƭȅ ŦƛƴŘ ǘƘŜƛǊ ǿŀȅ 
ƻƴǘƻ ŀ DƭŀǎǘƻƴōǳǊȅ ǎǘŀƎŜ LΩƭƭ ōŜ Ƴƻǎǘ ǎǳǊǇǊƛǎŜŘΦέ 
 

 

http://botspeeltramkoers.nl/wordpress/wp-content/uploads/20140701-Eindhovens-Dagblad-RAMKOERS.jpg
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Nürnberger Zeitung 11-05-2015 (DE) 
 



 
TOTAL THEATRE review 30-08-2015 (UK) 
ά¢ƘŜ ǎƘƻǿ ōǳƛƭŘǎ ƳŀǎǘŜǊŦǳƭƭȅΣ ǿƛǘƘ ǘƘŜ ƳŀŎƘƛƴŜǊȅ ōŜŎƻƳƛƴƎ ŜǾŜǊ ƳƻǊŜ ŜƭŀōƻǊŀǘŜ ŀƴŘ ǎǇŜŎǘŀŎǳƭŀǊΣ ǎƻ ǘƘŀǘ 
ȅƻǳ ŎŀƴΩǘ ƘŜƭǇ ōǳǘ ŜȄŎƭŀƛƳ ƻǳǘ ƭƻǳŘ ǿƛǘƘ ǇƭŜŀǎǳǊŜ ŀƴŘ ǎǳǊǇǊƛǎŜΦέ 

- ! Ŏŀƴƴƻƴōŀƭƭ Ǌƻƭƭǎ Řƻǿƴ ŀ ǊŀƳǇ ŀƴŘ ŎǊŀǎƘŜǎ ƛƴǘƻ ŀ ƭŜƴƎǘƘ ƻŦ ǎǘŜŜƭ ǎŎŀŦŦƻƭŘ ǘƘŀǘΩǎ ōƛǎŜŎǘƛƴƎ ǘƘŜ ǎǘŀƎŜΦ ! 
piece of guttering clatters to the ground, rebounds and comes to rest. A mechanized accordion hee-haws 
across the floor, breathing raspily. 

And then the performers appear ς men, wearing a kind of uniform of grey skirts, vests, and steel-toe-
capped boots, maneuvering machinery and contraptions on to the stage, gradually assembling the 
performance space. There are some recognizable instruments ς keyboards, xylophones, and wind 
instruments that have been bastardized or hybridized ς but a lot of it looks like objects reclaimed from a 
junk yard or obsolete industrial process. Some contraptions are whimsical, Heath Robinson-style affairs; 
others are cruder, more rough and ready. You look at them and marvel: how do they work? What sound 
are they going to make? The men are focused, working with efficiency and purpose, doing the things that 
ǘƘŜȅ ƪƴƻǿ ƴŜŜŘ ǘƻ ōŜ ŘƻƴŜΦ ¢ƘŜǊŜΩǎ ƴƻ ƴŜŜŘ ŦƻǊ ǘƘŜƳ ǘƻ ŎƻƳƳǳƴƛŎŀǘŜΤ ǘƘŜȅΩǊŜ ŀƴ ƛƴǾƛǎƛōƭȅ ŎƻƴƴŜŎǘŜŘ 
organism. 

!ƴŘ ǘƘŜƴΣ ŀǘ ƛƴǘŜǊǾŀƭǎΣ ǎƻƴƎǎ ŜƳŜǊƎŜ ǎŜŀƳƭŜǎǎƭȅ ŦǊƻƳ ǘƘŜ ŀŎǘƛǾƛǘȅΦ ¢ƘŜǊŜΩǎ ƴƻ Ψ!ǊŜ ǿŜ ŀƭƭ ǊŜŀŘȅΚΩ 
moment; they simply start, or we become aware that they have started. Dutch company BOT have 
developed a unique sounŘ ǘƻ ƳƛǊǊƻǊ ǘƘŜƛǊ ƘƛƎƘƭȅ ƻǊƛƎƛƴŀƭ ŦƻǊƳΥ ƛǘΩǎ ƛƴŘǳǎǘǊƛŀƭΣ ƎǊƛƳȅΣ ŜƭŜŎǘǊƻƴƛŎΣ ōǳǘ ŀƭǎƻ 
sweet, delicate, folksy. These are kind of soul songs and kind of rock numbers, and in more than one the 
front man clambers on to the seating, straddling audience members, ŀƴŘ ŜȅŜōŀƭƭǎ ǳǎ ŀǎ ƛŦ ǘƻ ǎŀȅΣ Ψ¸ƻǳ ǿƛƭƭ 
ƘŜŀǊ ƳŜΩΦ CƻǊ ǘƘŜǎŜ ƳƻƳŜƴǘǎ ƛǘΩǎ ƳƻǊŜ ƭƛƪŜ ŀ ƎƛƎΣ ŀƴŘ ǿŜ ŎƭŀǇ ŀƭƻƴƎ ŀƴŘ ŎƘŜŜǊ ŀǘ ǘƘŜ ŜƴŘ ƻŦ ŜŀŎƘ ǎƻƴƎΦ 
!ƴŘ ǘƘŜƴ ǘƘŜȅΩǊŜ ƻŦŦ ŀƎŀƛƴΣ ǊŜŎƻƴŦƛƎǳǊƛƴƎΣ ŀŘŀǇǘƛƴƎ ŀƴŘ ŀŘŘƛƴƎ ǘƻ ǘƘŜƛǊ ŜȄǘǊŀƻǊŘƛƴŀǊȅ ŜƴƻǊƳƻǳǎ 
instrument, going about their work, their play, their music-making with an intent matter-of-factness. This 
is what they do. 

The show builds masterfully, with the machinery becoming ever more elaborate and spectacular, so that 
ȅƻǳ ŎŀƴΩǘ ƘŜƭǇ ōǳǘ ŜȄŎƭŀƛƳ ƻǳǘ ƭƻǳŘ ǿƛǘƘ ǇƭŜŀǎǳre and surprise. In one song, two performers dance in 
clogs loaded with fire crackers; in another, one of the performers is harnessed inside a giant wheel and 
rolls across the stage playing the keyboard. It becomes more recognizably ŀ ΨǇŜǊŦƻǊƳŀƴŎŜΩ ŀǎ ǿŜƭƭ, as the 
house lights gradually dim and lights are incorporated into the sound-making machinery. By this time, 
the stage is so full of stuff that the performers have to weave around it carefully. At the end, it feels like 
something almost transcendental has occurred. 

²ƘŀǘΩǎ ǎƻ ǇƭŜŀǎǳǊŀōƭŜ ŀƴŘ ŘŜŜǇƭȅ ǎŀǘƛǎŦȅƛƴƎ ƘŜǊŜ ƛǎ ǘƘŜ ǿŀȅ ǘƘŀǘ ǘƘǊƻǳƎƘ ǘƘŜ Ŏƻƴǎǘŀƴǘ ǊŜŎƻƴŦƛƎǳǊƛƴƎ ƻŦ 
the space, of the machines in it and movement through it, the show makes accessible a feeling of 
limitlessness invention, resourcefulness and ŀŘŀǇǘŀōƛƭƛǘȅΦ LǘΩǎ ŀǎ ƛŦ ƻǳǊ ƳǳǎŎƭŜ ŦƻǊ ŘŜŀƭƛƴƎ ǿƛǘƘ ǳƴŎŜǊǘŀƛƴǘȅ 
and embracing the unexpected is being very gently stretched ς something that would not be possible if 
ǿŜ ŘƛŘƴΩǘ ŦŜŜƭ ǘƘŀǘ ǘƘŜ ǿƘƻƭŜ ǘƘƛƴƎ ǿŜǊŜ ƴƻǘ ŀŎǘǳŀƭƭȅ ŜȄŎŜǇǘƛƻƴŀƭƭȅ ǇǊŜŎƛǎŜƭȅ ŎƻƴǘǊƻƭƭŜŘΦ !ƴŘ ƛǘΩǎ ŀƭǎƻ ǎƻ 
very recognizably human. We recognise men at work and at play and we understand something of our 
need to create ς for ourselves, as part of a community and for other people. We emerge grinning, giddy.  



Nürnberger Nachrichten 11-05-2015 (DE) 
Der Tanz zwischen Mensch und Maschine 

 
 



 


